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ORDER OF WORSHIP

Feel free to use any gender-neutral language in hymns or responses.

Chiming of the Hour

Prelude Adoration Flornce Price’
Welcome
Call to Worship % Keith Harrington
One: Beloved of God, come for God gathers us here, with that community named faith.
All: where the hungry are served first, where the thirty drink life’s water.
One: Beloved of God, come, for God welcomes us here into that home named Grace;
All: where the naked are clothed in robes of hope; where the stranger is embraced as
The long lost prodigal.
One: Children of God, welcome, for God reunites us here, siblings in the family Named
Love.
All: where the imprisoned model justice, where the sick are cradled in the God’s peace.
One: Come, Children of God, let us worship our God who is merciful and mighty, But reigns
in love.
All: Let us give thanks to God as we begin our worship.
*Hymn **Give Me Jesus (On the Morning when | Rise) insert pg. ??
Scriptures Psalm 1 (Oxford Study Bible Keith Harrington

Morning Prayer: Sharing our joys and concerns with unison Lord’s Prayer

Special Music Run Children Run Trad. African American
First Rochester Section Leaders arr. Stephen Hatfield

Run Children Run is based on a field yell from the days when the slaves sang as they worked,
both to keep the work rolling and to send each other coded messages of support and
solidarity. It later became a song of solidarity along the Underground Railroad for former
slaves who were fighting their way northward toward the path to freedom. Black history is
American history and we must learn about the oppression from the past in order to create a
more harmonious world for all in our future.

Children’s Time Eliecia Young
*Hymn Healer of Our Every Il #630
Scripture and Prayer Luke 6:32-45

Sermon He Spoke to Them in Parables Rev. Joanne Gilbert-Cannon

*congregation sings, please stand if able
** Royalties for Spirituals, see back page
2 $adapted for worship, ey



Giving our Gifts and Dedication

Music for response Andante Betty Jackson King?
Doxology Praise God #34
Invitation to Mission and Ministry Eliecia Young
*Closing Hymn **God'’s Got the Whole World See page 77?7
Benediction
Postlude Variations on Nettleton Undine S. Moore?

This morning’s organ voluntaries feature music of Black-American women composers.

'Following graduation as valedictorian of her Arkansas high school, Florence Beatrice Price
(1887-1953), née Smith, enrolled in the New England Conservatory of Music in Boston. She
“passed” as Mexican to avoid discrimination against African Americans, graduating with honors
four years later, and with both an artist diploma and a teaching certificate. Price returned to
Arkansas, married, and was raising a family, but was unable to work as a classical musician in
racially segregated Arkansas. She and her family joined the Great Migration north and settled in
Chicago, where she became part of the Chicago Black Renaissance, a creative movement which
included many African-American artists, writers, and musicians. Florene Price is noted as the
first African-American woman to have her music played by a major American symphony. She
composed over 300 works, including four symphonies, four concertos, choral works, art songs,
chamber music, and music for piano, organ, and other solo instruments.

zBetty Jackson King (1928-94) began learning music singing with her mother and sister in the
Jacksonian Trio. Her adult education (BM, piano; MM, composition) was earned at Chicago
Musical College of Roosevelt University. King’s musical style is known for its extended harmonic
language, thick chord clusters, and layers of sound. Nuptial Suite, from which today’s offertory
is taken, is her only known work for organ. She held various teaching positions, eventually
serving as President of the National Association of Negro Musicians (1970-84). Her final years
were spent at Wildwood High School (NJ) where she received the Teaching Recognition Award
from New Jersey governor Thomas Kean.

3Undine Eliza Anna Smith Moore (1904—-89) is often referred to as “The Dean of Black Women
Composers”. Her formal education began at Fisk, a historically Black college. A scholarship from
the Juilliard School allowed her to graduate (cum laude) from Fisk. Further study at Columbia
University, Manhattan School of Music, and the Eastman School of Music prepared her for her
long and illustrious legacy. Although trained as a pianist, much of her compositional output is
vocal music inspired by black spirituals and folk music. Moore also received numerous awards
for her accomplishments as a music educator. The hymn tune Nettleton is #68 in the blue

hymnal. o ]
*congregation sings, please stand if able

** Royalties for Spirituals, see back page



INVITIATION TO MISSION AND MINISTRY

Thank you to those who contributed their gifts today including ushers: Mark Harnischfeger

and ??777?; readers: Keith Harrington; fellowship: Kandee Tabor; our nursery: Melina Mineti,
Bethany Aikenhead; our teachers: Nan Wilson, Betsy Vipperman; our tech team: Oliver Hood,
Scott and Susen McClellan, Glenn Stahl, and Janet Richardson; and our musicians: Naomi Chad,
soprano, soloist; Emma Unkrich, mezzo; Joshua Gleason, tenor; Ashton Rapp, baritone; Samuel
Baker, organ.

We welcome you to First Rochester, regardless of race, class, gender, physical challenge, place
of origin, or sexual orientation.

If you’re new with us, please fill out the connection card found in your pew and drop it with the
offering. We look forward to getting to know you better!

Children depart following the Children’s Time for Sunday School. There will be no Children’s
Music this week.

Mission Meeting will be held today in the library for anyone who wishes to be part of the
mission team or discussing upcoming mission projects.

No Book Study Wednesday on February 19: Join us again as we resume our discussion on
February 26 with Amanda Tyler’s book, How to End Christian Nationalism from 6:30 — 7:30 PM
on Zoom.

All-Church Retreat seeking commitment. Please sign up for the retreat at the table in the
Garden Room. We are asking for a commitment deposit of $50 for a single and $100 for a
couple or family. The deposit is due by next Sunday, February 23. We need 30 to commit.

Fellowship Time Help Needed. Would you consider signing up for fellowship preparation times?
All you need is to set out some cold beverages (supplied). Self-serve coffee is always available.
Add a treat that can be any snack: from donut holes to cheese and crackers, from homemade
treats to store or bakery-purchased items—all are welcomd. Finally, give a little set-up and clean-
up time and you are all set with our gratitude.

OWLS (Older Wiser Learning Seniors) on February 20 will share mind-stretching exercises
designed to provide belly laughs with Rebus Puzzles. Chair exercise at 11:30 AM. Lunch and
program at 12:15 PM. Donations welcomed. Please RSVP to Kandee at kandeetabor@gmail.com.

FBCR Book Club will meet on February 25 at 11:30 AM and will discuss Demon Copperhead by
Barbara Kingsolver. It is a story about a boy, who grows up in Appalachia and faces many
challenges; it explores themes of family, friendship, addiction, and resilience.

Throughout Lent, join us during Second Hour to discuss “Reflections of the Wilderness in Three
(D)” with Rev. lvan Marable. Along with the Sunday studies, we will be using Walking in the
Wilderness: Seeking God During Lent by Beth A. Richardson. The book will be $15, get signed
up in the Garden Room! We will begin after Ash Wednesday, March 5.

**Royalties for Spirituals: Whenever we use a spiritual in worship, a special offering may be made
in lieu of “Royalties” denied African-American composers. Donations are sent to the William

Warfield Scholarship Fund at the Eastman School of Music. This fund provides financial support to
African-American students in the field of classical vocal music and is in memory of Rochester’s
| own William Warfield. Please indicate RFS somewhere on your donation.
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Give Me Jesus

1 have lost all things. T consider them rubbish, that | may gain Chist . . .
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1. In the morn-ing when I  rise, in the morn-ing when I  rise, in the
2. Dark  mid-night was my cry, dark mid-night was my cry, dark
3. Just a - bout the break of day, just a-bout the break of day, just a-
4. 0, when I come to die, O, when I come to die, O,
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morn-ing when I rise, give me Je - sus.
mid-night was my cry, give me Je - sus.
bout the break of day, give me Je . sus, Give me Je e, @™ e
when I come to die, give me Je - sus. |
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sus, you may have all this world, give
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WORDS:  Afro-American Spirinsal
MUSIC:  Afro-American. Spirirual; are. Alma Blackmon, 1984

Muic © by Alma Blackmon
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GIVE ME JESUS
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God's Got the Whole World i God's Hands
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1 God's got the whole world in God's hands, God's got the
2 God's got the wind and the rain in Her hands, She's got the

3God's got the ti-ny lit-tle ba- by in His  hands, He's got the
4 God's got you and me, broth-er, in Their hands, They've got
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whole world in Gods hands, God's got the whole
wind and the rain in Her  hands, God's got the wind and the
ti - ny lit-tle ba- by in His  hands, Gods got the ti - ny lit- tle
you and me, sis - ter, in Their hands, God's got all of us to-
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world in God's hands, God's got the whole world in God's hands.
rain in Her hands, God's got the whole world in Her hands.
ba - by in His hands, God'sgot the whole world in His hands.
geth-er in Their hands, God's got the whole world in God's hands.
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